Like any good introduction, this chapter might best be described as a
“throat-clearing gesture”=the kind that introduces any inquiry with a
series of queries and propositions that create an analytic space for think-

ing. My own space-making gesture ruminates on two central questions:
how do we build a radical visual archive of the African Diaspora that

grapples with the recalcitrant and the disaffected, the unruly and the dis-
possessed? Through what modalities of perception, encounter, and en-
gagement do we constitute it? These two questions induce a volley of corol-

lary queries. What is the place in this archive for images assumed only to
register forms of institutional accounting or state management? How do

we contend with images intended not to figure black subjects, but to de-
lineate instead differential or degraded forms of personhood or subjec-
tion — images produced with the purpose of tracking, cataloging, and con-
straining the movement of blacks in and out of diaspora? What are their
technologies of capture and what are the stakes of the forms of accounting
that engendered these archives? These questions of archival practice have
fueled my thinking for a number of years. In the pages that follow, they
captivate my imagination in ways that return me to the same intellectual
juncture at which I left off in the writings that directly precede it.

I ended my last book, Images Matters, with a childhood memory of my
father’s quiet hum —the hum of a man mourning the loss of his wife. On
the night of my mother’s funeral, surrounded by his entire family and all of
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